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by Keith Powell 


t's Fundrive time again! This month starting on 

October 10 right on through to the 23rd, CFUV will 
once again be asking its listenership for support to keep 
us going for another year. This year’s Fundrive goal is 
$16,000, and any support you can offer us is greatly 
appreciated. 

There will be lots of events to mark the occasion, 
most notably the Women’s Day Radiothon, which will 
happen on October 16. It’s a full day of women’s 
programming that will feature a radio play, a debate on 
bisexuality, and lots more. Also watch for fundraising 
events around town. It’s your support that keeps us on 
the air year after year, and we hope you'll remember us 
this year. Dial and Donate - 721-8700. 


In other ‘Fuv news, CFUV will be premiering a new 
Gothic oriented show in October called, Laced in 
Darkness, on alternating Tuesdays from 12:30 to 3 
starting October 3. African Perspective is a new African 
news show on Fridays from 1:30-2, and Great Western 
Ballroom is a new show from GJSR in Edmonton that is 
devoted to developing Canadian music, and tries to 
feature many different styles, this month featuring 
Toronto Folk guitarist, Hayden, and a hardcore band 
from Calgary called Guy Smiley. With all this going, you 
know we're committed to quality programming here at 
CFUV, and this month, we're asking for you all to help us 
keep doing what we're doing. 

Dial and Donate to Fundrive ‘95! 
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Computer Show and Sale 


off admission ticket at the door 


one coupon per entry 


Plus Seminars & Demonstrations by: 
MICROSOFT, IBM, APPLE & lots more! 
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OFFBEAT welcomes your feedback and 


comments on articles. Please write letters 
to the editor c/o CFUV FM 102. Please 
include your full name, address, and 
contact phone number, as we need to 
check sources sometimes. OFFBEAT 
reserves the right to edit letters for length 


and clarity. Letters, manuscripts, 


paateorepr and graphics are welcome 
ut will only be returned when 
accompanied by a SASE. Submissions may 
be sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1995 by the University of 
Victoria Student Radio Society. All rights 
reserved. Offbeat is published monthly 
as a listener's guide to CFUV-FM 102. 
CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104.3 in Greater 
Victoria, Vancouver Island and the 
Sunshine Coast, and on cable 101.9 FM 
in Sooke and the Western Communities. 
CFUV-FM 102 is a campus/ community 
radio station that provides alternative 
music to the Island and surrounding 
areas. We presently operate at 2290 
watts and are operated by the 
University of Victoria Student Radio 
Society (a registered non-profit 
organization). CFUV FM 102 is primarily 
a volunteer-run organization. Funding 
for CFUV FM 102 is made possible by 
donations from the community, our 
annual October Fundrive, sponsorship 
revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are 
located on the second floor of the 
Student Union Building on the campus 
of the University of Victoria. Offbeat 
publishes 10, 000 copies free of charge 
every month and is distributed 
throughout Vancouver Island and 
beyond. A one year subscription to 
Offbeat (to help offset costs, postage 
etc.) is $20. Cheques or money-orders 
should be made payable to CFUV 
RADIO. Those incarcerated will receive a 
free subscription upon request. 
Opinions expressed in Offbeat are the 
sole responsibility of the authors, and 
do not necessarily reflect the opinions 
of Offbeat, CFUV-FM 102, or the 
University of Victoria Student Radio 
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undrive is the only time of the year ” | 

when we ask you, the listener, for Kay. Steril” That's the sound of sadness. Where to go? The 
financial support to keep CFUV on | Sun Pinion is fixed. If the planet Cage I$ rotated, the gear 
tain hue ee es es faster, but if the gear ring is rotated, the planet cage 

| I 2 fe 
improvements around the station to. -«POtates slower (see fig. Z1). How am | doing thus far? How am | 
keep us up and running. This year, doing this for (see fig. 519)? Mark, when | see Arbutus bark, | 
money will be going to help us move _ think of you. There is one reflection which can hardly fail to 
Union Building, to the basement,  SUQQest itself to a recent arrival in Cyclonia, and that is that 
Along with the move will hopefully every third cyclist is a photographer. Perhaps photographer i is too 
bmw eusmen eco syes: "rah a term t0 apply to these 
down. It's your support that makes well meaning persons. owe you fig. Z\ 
these thingshappen. __. one and this is it. If yr reading Good Style 

This year, there will be tons of this tolo) (someone) come see me 
events around town to help celebrate , 
our achievements in the past eleven on Thursday afternoons. Don t 
years. CFUV, in association with T- let the cool colour of slumber 
ps haa reel Tithe c t weigh heavy the head that 
music to Victoria this month, in , 
particular the Vinaigrettes at Java MOUFHS. | ve been set free, and 
Coffeehouse on October 14: 13 I’ve been found. Congradulations, 


Engines and Treble Charger on good-bye. Scott W. Gray A 


Oct.12, Zumpano on Oct. 19, and On 
October 22 will be Rocket From the 
Crypt, Uncle Joe’s Big Ol’ Driver, and 7 
the Dreggs. All these will be at the | MI ASS FLAKE ' 
Limit at 1318 Broad St 


~ There's also an extra secret (Shhh!) v\ 
show that’s in the works, but all will | 
be revealed in the very near future. 


Keep your ears peeled. Ouch.A - with host Jim mata 
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by Daisy and Pesto Sparks 
In the left corner, standing just five 
foot 9 are The Inbreds. Starring 
bass/vocalist Mike O’Neill and Drummer 
Dave Ullrich. Both sporting blue jeans 
_and boy next door smiles. 


In the right corner are The Super 


Friendz starring Drew Yamada, Charles. 


Austin, and Matthew Murphy. Hailing 
from Halifax and sporting the best and 
the worst in this seasons low-fi fashions, 


The Super Friendz are proving tough 


defenders of their Murderecords. 


his interview took place at The Limit, 

high above the pseudo-big-town 
appearance of Broad Street. What 
follows is The Inbreds interviewing The 
Super Friendz with Offbeat Referees 
Daisy and Pe ceeping score an. 
making the call : 


Mike- Let’s Begin- Off 
head, how is the touring 
kind of response are you getting?.. 
Matthew Murphy - Well, yc 
every show. It’s been going 
We really like The Inbreds. 


Offbeat- The tour started a week @ 
half ago, what are the crowds like, 
are the pop centers of Canada? 
Matt-Edmonton, Calgary - those were® 
best towns. 

Mike-I| haven't been anywhere were 
there have been more people for us or 
you or Jale, in other words | think it’s 
been really well advertised. | think people 
have been treating it like a package tour 
and showing up early for all the bands 
which has been really great. 


Charles- You guys have been in Victoria 
before—how was it? 

Dave- It was great. We picked up the 
Groove Garden compilation and we still 
listen to it. It seemed that a lot of the 
bands have a strange effect - like a 
Primus sound. Is that a Victoria sound? 
Offbeat - no answer. 


Dave- In my band, The Inbreds, 
sometimes when we go out there is 
some pretty good road stories. Do you » 
guys have any freaky wacky stories 
“about people? 

Charles - Other than The Inbreds? 

’ Drew - Freaky people. Hmmm. When we 
were driving from Halifax to Toronto on 
the first night of this trip we were staying 
at this motel and Charles woke up to see 
a mustachioed man staring in the 
window at us. That was_an interesting 
start, we thought that things would get 
good after that. 

Matthew- He had a little name tag it sate 


Magazine 


Hello, my name is 
Sensual Santa. 

Charles- We have a 

van. that has 

broken down 

twice now so 

we rented 

one in 
Sudbury. 

Drew- The 

Inbreds have 

been really kind and 

letting us stay in hotel rooms 

and stuff. They’ve been very generous. 


Dave - Is it your first tour, and if so is it 
fun being in a band still? 

Charles- First question - NO. Second 
question - NO. 

Matthew- We've exhausted just about 
every story we know now to tell 
each other and now we just 
repeat them when other people 
come and join in the van. It’s 
getting a little insipid. 

Drew- This is great because 
there’s lots of us travelling 
together. We swim, eat cold 
cereal. 

Matthew- Yah, we've been 
eating health food because 
Mike -Inbreds- is a health freak. 
He went jogging the first two 
days of the tour and since then 
he’s been known as the health 
freak. 


this?” an J 
somethir  / 


Drew- Whistler, Banff, all the way across 


- Off- And The Inbreds? 


Dave- We're going south, Portland with 
Jale. Then the west coast. L.A. LA 


Dave- Our album comes out on the 25th 
in the States then we play the CM J in 
New York. 


Off-Do you like playing in the States? 


-Dave- | can’t honestly say. We've done a 


bunch of stuff there now. But haven't 


seen enough. We haven't seen any guns. 


Off- How's the pay? 

Mike- Chickens. Actually it’s equal or a bit 
better. We have an agent down there 
now. An agent pays for themselves by 
authority value. 

Dave- | think Mike has a good question 
for Matt. 


Mike- Yah. | wanna know what is the 
Sloan / Murderecords connection? 

Set the record straight. 

Matt- To be honest. | came in today and | 
was really pissed off. When | saw the 
posters saying “Sloan Guys”. We thought 
we were past that. We have Dave Marsh 
who plays drums on the album and did 
tours with us last summer. He’s not very 
good to tour with. A great guy, just not 
good to tour with. And so, Chris is 
helping us out and his last name is the 
same as mine and he looks vaguely like 
Charles. 


Charles- Smeared inspired us to pick up 


guitars. 

Everyone- Oooohhh. Don’t say that. 
Matt- Our first album was called 
Besmeared, ous there is also a 
geographical-thi ie 

small town, 1 
is a big part of 
why we are | 
about that. Th 
Way it is now in Hi 
of credit, but don” 
Mike- | wouldn't 
here though. 
Matt- But you can draw the parallels. 
There used to be no money, no places to 
play. Now there’s managers, record 
companies, people flogging in, people 
comparing it to Seattle. It’s just entirely 
different. Sloan took us through that 


fe it at that. 
‘s why you’re 


watershed. 


Mi destatstelatee 


broke the ice for Halifax. It's a ential 


assumption that there is some sort of 
connection. 

Drew- Having Murphy play as a drummer. 
Some people automatically assume that 
he is carrying the same role as he does in 
Sloan in our band. But really he just 
carries the instruments. He great to have 
and he’s really fun to tour with, but he’s 
not the G. 

Charles- Sloan runs Murderecords- on a 
more remote level and our records out 


with them and that’s why we are on tour. 


Drew- A lot of people compare us to 
Sloan, but we are really a cut above. | like 
Fruit Loops. 

Mike- Fruit Loops are unhealthy by the 
way. I’ve rocked both Victoria and Halifax 
and they are both the best places in 
Canada. Honest. 


Dave- In your band who’s the shy one, 
the deep on, the cranky one, and the 
cute one? 

Charles- Drew is shy, I’m cranky. 

Matt- We’re all cranky, but it’s cute when 
you’re cranky, so we are all everything. 
But the Inbreds - I'll tell you who's 
everything. They are both deeply cute. 
They've got this buck tooth grin. 


Dave- Twenty words or less a history of 
the band? — 

Matt- Three tonely guys looking for 
companionship and = songwriting 
cooperative. 
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Offbeat- Do you jam out songs or 
someone brings it in? 

Matt and Mike - A bit of both. 

Mike- | can think of few bands where you 
nave: three people writing all the songs. | 


of Time”, it sounded great and almost 


~ identical to the-album version, except on 


the album it sounds like your voice is so 
far back during the chorus, who made 
the decision to record that way? 

Mike- Dave Clarke. We tried it both ways 


and thought it was better that way. The 
first big push from our new label Tag nas 


Dave- We grew up in Oshawa and then 


moved to Kingston. We've been together 
for about three years now. We started 
our record label PF and started putting 
out tapes independently. Our first CD was 


4 ‘ Lt fed Bi daise hs “ 
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Hilario which was a compilation of 


everything from the tapes. In the past 6 
months we've had record label offers and 


that’s when we decided to sign with Tag 


recordings, a division of Atlantic. 


Offbeat- Wasn't it between Tag and Sub 
Pop? What made you decide on Tag? 
Dave- The main reason was at the end of 
the day there was a woman who was 
vice-president, Laela Turkin, and we felt 


that she believed in what we were doing | 


the most out of anyone we met. 

Mike- She convinced us that she would 
stick with it and follow through, and | 
can tell you now that she totally has. It 
worked out great for us. 

Mike- It’s more fun than it used to be. We 
get to meet a lot of cool people now, 
travel. We’re going to Europe next 
month. Lots of intellectuals, like The 
Super Friendz. 


Dave- Now, Mock Up, Scale Down was 
recorded in a house in the north end of 
Halifax, who's house is that? 
Matthew- It’s more Charles’s than mine. 
Charles- Not now. It’s a big dive. 


Mike- That picture on the inside of the 
CD, is that actually you guys recording? 


i Be ae ed i ae | 


Matthew- Yah, we recorded on a 24 
track. That actual picture is recording, | 
. think we were doing some drums. 

Mike- It Sounds amazingly clean. 


it take \ 
wn? 
weeks. 


Offbeat-What about Kombinator? 

Dave- | guess four days. The first days 
were kind of a write off because we had 
so many fights. | | 
Mike- It wasn’t between Dave and I. It 
was between Dave Clarke, the producer, 


and us. It came to a head when Dave 
Clarke left the studio to go drink. We 
waited till he blew off some steam, came 
back 


recorded Last Flight. 

Matthew- The album, Kombinator is 
wicked, there’s not a dud on there. Major 
driving music. 


Offbeat - For both bands now that your 
album has been out for a bit, are there 
any regrets? . 

Dave- | just want to add here that if you 
are going to print any of that stuff about 
Dave, it is potentially slanderous. 

Mike- When | answered that question, all 
those events are true, and | was trying to 
make a comment that | don’t like Last 
Flight. It’s a song with all these horns on 
it and stuff. | had a very different vision 
of that song and when we were talking 
about how long it took us to record | 
found out that there was a bit of 
compromise. When you are working with 
someone you have to work together or 
you are completely trusted to them. 


Offbeat- Does that piss you off that you 
have to deal with a producer when they 
are your songs? 

Mike- We invited him to do it. So that is 
the position that he assumed. It’s tough 
when it’s a friend and we are still really 
good friends with Dave. The compromise 
for me on the album was Last Flight 
because | didn’t want all the horns on it 
and stuff. But | thought let him go wild 
on this song and we will just have more 
chips on the other side. And that’s what 
ended up happening. On the album there 


Magazine 


are some songs that | really like, 1 have 

some favorites and that is not meant to 

sound conceited. | hope that it’s listened 

to as an album. 

Matthew- On our album | don’t think we 
: Next time we 

A and make it 


Offbeat- It seems like for a first album 
you spend so much time trying to put 
out a first album that in terms of 
continuity or coherence there is just too 
much time and growth throughout those 
first songs that those factors are lost. 


Decisions are made and they happen. 


oe hod ten dave” 


we didn’t record anything live. It was 
track by track which was very 
painstaking. 


Mike- You didn’t record any instruments 
together, at the same time? 

Charles- Everything was piece by piece 
because Brennan, the fellow who 


‘produced it, had a vision of putting 


everything through a tube compressor 
and you can only put one thing through 
at a time. So it was one thing or 
everything. 

Mike- Well, that’s a testimony to how 
tight these guys are because when | listen 
to the album | would think that they are 
playing all together. That’s difficult to do 
as Dave and | found out because when 
we started recording the first two days 
we were thinking of doing the same 
thing and we were having too much 
trouble so we ended up recording 
everythin§y together. Definitely two 


different approaches. 


Matthew- You have the scratch song on 
your album? I’m just curious why that is 
there because it’s the same as Amelia 
Earhart, right? 

Mike- | bought a four track and so | 
wrote that song at home and | didn’t 
have drums at the time and | wanted to 
lay down a rhythm:track sol took a 
guitar and drummed on it and then came 
up with the bass part and then | came up 
with a melody line of single notes. | 


~ 


her to hear all the 


over the phone. 


phoned my friend, Jenny 
San Martin, and | played it 
for her because | wanted 


things | was doing on 
this new four track. | — 
said why don’t you 
put something on 
and so she put 

on these 
mouth clicks 


Halfway through the song 

she decides she doesn't want to 

do it anymore and | recorded that too 
and you can hear it stopping. | really 
thought that it sounded great, really had 
the original spirit. Sometimes when you 
record songs and then try and do it again 
it doesn’t sound quite as charming. So we 
took it into the studio and 
plugged it into the sixteen track 
board and Dave did some 
drums in with it to give it some 
more depth. So there's that 
song Scratch and then there’s 
Last Flight which is really 
Scratch backwards. With all the 


tape and flipped it over on the 
four track because sometimes 
you get ideas if you listen to 
songs backwards. Only my own 
songs. So, it sounded really like 
a song so | wanted to make a 
song calléd Last Flight and then 


same concept you had I'm not sure I’m © 


not sure that | did. 
jikes We were g 


one at:the beginning, and one at the 
end. We weren't particularly pleased with 
Last Flight. 


721-8700 
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horns out of it. So | took the - 
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Dave- What 

can we expect 
from the Super Friendz 
in the future? 


Mike- Actually, can |. ask a question first? 


_ The last song on the album, that’s Drew's — 


song and there is a very interesting story 
behind it, can you explain it? 

Drew- | was involved with a theatre 
company in Halifax and we had a play in 
the Fringe Festival there and so | wrote 
that song for the play. That was more or 
less it. It was kind of an afterthought to 
put it on the album. That’s why it’s only 
me playing guitar on it. It’s a nice 
addition because it has a different sound 
than the rest of the album 

Mike- | think it’s an ideal closing myself. 
Matthew- It was going to be a hidden 
track, hidden by a space of 666 seconds. 
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he interview 
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f Hungarian, and 

The show.was 
w seen this year. We 
hirt. Choosing The 


interview ended with no 
bloody noses, simply a 
Vho is the clear winner those 
alifax with the runny noses or 
er, leaner sounds of Kingston 
nd bound The Inbreds? You 
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an interview by Kelly 
“Horshack” Kijek 


h was a beautiful, crisp spring day. The 
sky was as blue as pool water induced 
‘with immense quantities of chlorine. The 
sun was shining, shedding its warm 
radiant rays upon all who were in 
Parksville, British Columbia— 
unfortunately, | cannot recall the date, 
but | do remember it was a Saturday. 


After a fun filled day of mini-golfing, 


drinking milkshakes, and taking a nice, 
brisk, and refreshing walk along the 
beach, evening arrived, and the PUNK 
ROCK show was soon to be underway. 
After being belittled by obnoxious 
bouncers who reeked of cheap cologne, 
and a mandatory doorcheck that was 
uncomfortably intimate, | finally received 
“clearance” to enter the hall. 

| felt an evil supernatural presence 
lurking in the hall’s vicinity. | was 
terrified. My whole body was constantly 
twitching, nervously reacting to the 
undescribable fear that lingered in the 
air. No matter how hard | tried to block IT 
out, | could not fight the menacing 
presence IT had.on me. : 

The show began, and Hudson Mack 
were the opening band. Once Dave, 
- Tony, and Jamie appeared, | amazingly 
found myself feeling a little more at ease. 
The realization came when | instantly 
stopped chewing the shredded skin off of 
my fingertip. It was as if the three 
members of Hudson Mack were gonna 
drive IT away with the power of their 
music. Once they began playing, my 
mind, body, and soul, subconsciously had 
ridden IT from its domain. 

Automatically, | evolved into Hudson 
Mack’s style of music and likeable stage 
presence. My feet succumbed to tapping 
and jumping. My head decided it would 
bob sporadically to the tempo. My mouth 
desperately wanted to sing along to the 
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(as in the band, not the news guy) 


well-written, genuine, and uplifting 
lyrics, but unfortunately, my mouth did 
not know the words (and the wonderful 
tone they were delivered in) like it does 
now. 


Their set consisted of energetic, fast- 


paced songs that mixed the elements of 
pop, punk, reggae, and rock and roll 
music, which created a fabulous listening 
and viewing experience that | will hold 


ve it, the introduction of 
a fan of Victoria based 
Unfortunately, I’ve only 


place on Friday, June 23, 


ho. have never seen nor 
sic of Hudson Mack, 
will three likeable guys, 
sely, bashing out well- 
organized, fast toe- 
yppin’ tunes that have the 


o 


i may be saying to yourself: “That 
ells: me nothing. A friend of mine says 
that Michael Bolton’s music has the 
ability to take the stiffness out of his/her 
feet. If you could give me a simile of 
some other bands Hudson Mack remind 
you of, it would help bring a more vivid 
image to what Hudson Mack are like.” 
Well, if you had this thought, or even 
if you didn’t, | can only say that Hudson 
Mack’s style of music brings to mind early 
Police, early Clash, Stiff Little Fingers, and 
M-Blanket. They also hold the same 
musical integrity and sincerity the 
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since then, (at an all ages 


ly, their set literally blew . 


ut the seared stiffness out _ Goatboy ha 


aforementioned bands have had. In 


— general, Hudson Mack are just an all 


around great band to listen to and watch 
perform live. 

On the evening | of Monday, 
September 11, 1995, Hudson Mack 
agreed to do an interview with me. Here, 
for your reading pleasure, is the 
outcome: 


Secletealelenet eaten 


‘ve never 
tape out 
do a split, 


Goatboy 
r so later, 


T: I still b 


How Doés Hudson Mac 
reception they are recieving foi the 
music lovers who reside in the Garden 
City? 


D: We're still the newer band, like the | 


lowest on the totem pole, so to speak, 
and we get the first slot usually (when 
playing live), which we don’t have a 
problem with. One night we played with, 
| think, the Vinaigrettes, and Pressure 
Cooker, and. this guy came up on stage 
and sang “Rebel Rebel” (David Bowie's 
classic) with us. 

J: Who was that guy anyway? 

D: Who was that masked man? 

T: He was brilliant, whoever he was. 

D: | thought it was David Bowie plus 
Morrissey. 

J: He was gone in a flash after. He didn’t 
give us a chance to thank him. 


Do Hudson Mack enjoy playing live? 

D & J & T: (unanimous) Oh, yes! 

J: That’s the funnest. 

T: Especially when David Bowie joins us. 


What's going through the minds of the 
members of Hudson Mack when they are 
performing in front of a live audience? 

J: | think about many things. 

T: “| hope | can remember the next part,” 


is usually what I’m thinking. - ¢ 


D: (to Tony) Really? Aw, man, that’s 
hurtful. 

T: Bass is not my real instrument. 

D and J: Yes it is! . 

T: No it isn't! 

D and J: Yes it is! 

D: (When performing live) I’m usually 
screaming, snapping, and slurping all 
over the place. 


How do Hudson Mack go about writing 
songs? 
T: Dave writes them all..| just work here. 
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D: One song | didn’t write completely and 
Tony wrote the bassline for is “Innocent 
People”. | did the guitar and fit the lyrics 
with it. Usually, | write the music first and 
marry some words | have to the music. Or 
it comes all at once. 

T: (To Dave) So you get married 
frequently? 

D: | do. | am a music polygamist. I'm 
married.to C#, F minor. 

u like D! 


ison Mack the news guy met or 
f Hudson Mack the band? 
es us! He really wants to sing with 
iparently. 
| 1entioned us on the news. 
D: Numerous times actually. 
T: Jamie has his tie. 
J: | have his tie on my drumset. 
D: He did want to sing a song with us. 
T: They wanted to put us on the news, 
but we wouldn't because of Rob 
Jermaine. 


Why won't Hudson Mack play a bar 
show? Sas | 

D: We will, but only if it’s for a good, 
good, good cause. It has to be super 
good. All ages shows are way better. 


How does Hudson Mack feel about the. 
music scene? 

J: What scene? ° 

D: It seems to be either here or there. 

T: | think everyone in different bands and 


what not get along. Years ago, there 


used to be fights all the time. 

D: At punk shows? 

T: Yes. Especially when the metalheads 
would come out. Now they get to see 
grunge bands they think are punk rock in 
bars, so it’s okay. 


What is in store for Hudson Mack? 
D: Pretty much what we were doing was 


writing songs and playing shows. We are 
not trapped in a rut or anything. I'd like -- — 


to go on a week or two tour at one time. 
I'd love to do that. I've never toured with 
an original band, yet. A 


OF EB EAT 8 Od one 


| me and the songs are chosen from that. : | 

OF: Tanya Donnelly of Belly lends her vocals for “Judy Staring At The Sun,”; how 

did this collaboration come about? 

: Rol ian: ith Belly, 

Dickinson: Vocals and Guitar Brian: Well, Gil Norton, who sietessicnte Chrome and Happy Baye Oe also worked with Belly 
Brian Futter: Guitars so he suggested that Tanya work with us. Her vocals seemed suited for the song. She came. 
Dave Hawes: Bass in, and six hours later, we had it recorded. 
: Neil Simms: Percussion | 3 : 


particular? 


AN INTERVIEW BY ONE STEVE ELIESON 3 Brian: Well...it could be;.bt general song at ‘ if you’re in a band, 
. you’re going to col SS and ire TrOM Various sources ‘Ou just have to 

Bu” Steve was able to get this interview because of an Endfest goddess, a green pass, develop hat¢ UES 
and a hard working road manager. Four hours of waiting and re-scheduling can pay off, % ate st ae idence. 


apparently. Welcome to rock ‘n‘ roll, kid. : Brian: Yea é tt 
Mr. Elieson interviewed Brian Futter, and Dave Hawes. | | record]. 
OFFBEAT: How and when was the Catherine Wheel formed? 
Dave: It was formed in August 1990, but Rob and Brian have played together in several Dave: 
bands years before that. | | shows" 
Brian: I've known Rob since we were fifteen, so we had been pissing around in various local 
bands in Great Yarmouth on the coast of SE England. Me and Rob came into possession of an 
8-track machine and we started pissing around, getting little songs-together. Before we Brian: Weare. 
knew where we were, we had an EP,out on a local record label. So, we had to get a band some people we 
together and we found Neil and Days : 


wences growing up in the UK? possessive about you, a Ad: otf 
$; | listened to the Joy start leaking into the general poputas gairist you because they lose their 
unique grip on you. And even on a small scale, as we are, we're suffering form that. It’s just a 

you live fact of life and if they can’t keep up—we’er not going to play the songs that are five years 
you what old all our lives. We write new stuff and progress, and if they can’t keep up, it’s their fault in 
xeople tell my eyes. 


'6r people and maybe 


= OFF: Is there anything you would like people to know about the Catherine Wheel? 
ed out? Dave: We’ve never been very good at answering that one. 

| at d shoe- Brian: Eat my dust you insensitive fuck. 

months | Well, if there was ever a quote to end an interview, that would be it. Check Catherine 

oe Wheel out if they ever play near you. A 


ippert ha ou received in the U.K.? 
tty ignorant of the music 


S 
OOOO 


Brian: Well, we've spen : 
scene in England; we have tos igain becaus fUs ‘t know... 
Dave: We just played a show in London and we weren't sure in anyone would show up, but 
there ended up being about 500 people there so it was pretty gratifying. 
Brian: Yeah,, there were people shouting, “Where have you been for the last two years?” 
OFF: There seems to be a progression from your first release Ferment, through 
Chrome, and now with Happy Days, with each album having a little more of an edge & Y Se Be Ol Ee AE Oo OY 2 oO 
to it. Was this a natural progression for the band? < “ SAE dic oat 2 eons = 
Brian: That’s purely through touring. With each album, we've toured for half to three ; : z 
quarters of the year. That hones your ability to play the songs and you actually regress, and 
that shows you where the band should go after that—to the next album. So, although a lot 
of people complain about it, including us, we know That touring jis essential for us and we SSN es +s 
need it to progress asa band. _ a ss 3 i oa ee aM a ae me ate % — 
| OFF: How does the songwriting and music writing work for the band? ‘ . joe Re % : : 
Brian: Well, we all go off into our bedrooms and write independently, then we all meet up in 
the studio and for better or worse, we try all of these ideas out no matter how embarrassing, 
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Urge Studios 


102-764 Yates Street 
380-2989 


“People who aren’t tattooed or pierced aren’t living up os = oO 9 9 
to their full potential” -Dave 1995 1 @ } “QTeasc ST = 7 
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_ Monday 


6 am ROCK: Spike’s Musical Needles and 


Pins Show. Classes are back in session, so 
make that long day of boring lectures 
bearable by joining the leagues of already 
stress-laden, caffiene-loaded, less than 
satisfied listners and get spike-d! 


8 am FOLK: With Ben Buckwold.. 


10 am CLASSICAL: Host Deryk Barker 
celebrates five years at CFUV by repeating 
his first “cycle” beginning March 17, the 
symphonies of Beethoven in historic 
wartime recordings Mengelberg and 
Furtwaengler. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: With host Tathra 
Street. Different weeks tackle specific 
problems. Interviews, readings, panels and 
analysis provide access to airwaves for 
people engaged in daily struggles. 

1 pm GAY/LESBIAN: This Way Out 
(Syndicated). The international gay and 
lesbian radio magazine covers gay/lesbian 
issues from around North America and the 
world. Includes new, interviews and 
features. 


1:30 pm PUBLIC AFFAIRS: Earth First: Feeling 
fragmented? Tap into nature! 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. 


3 pm ROCK: The Highway of Cool. Bill Stuart 


_ takes you into the ‘67 Plymouth of Pop and 


picks up hitchers along the way! Good 
Golly—it’s a carpool of cool! We’re 
mainlining the three minute pop 


3 wonder...tune in and take the wheel. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their 
mark on the landscape of Jazz. The three 
hour programs will favor those artists who 
fit Lester Young’s dictum: “Ah, but can you 
sing me a song?” Five Spot can be heard on 
alternating Mondays at this time. Listen. 


8 pm BRAZILIAN: More than just samba; — 


news interviews, information and the varied 
music of Brazil. 


8:30 pm GAY/LESBIAN: Dyke Dimension. A 
new program for and about Victoria's 
lesbian community. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their 
music. We promise the unusual, incurrent, 
political sweet and sour. 


11 pm ROCK: Larry Wang Presents. 
“Giggling girls hosting a radio show—what 
a novel concept.”—a satisfied listener. Girls 


i 


just wanna have fun. 80s set at 12:08. What 
more can you ask for? Get Wangified! 
Alternates with The Victoria Newlywed 
Show. Join celebrity couples and play some 
trivia. 


1 am LATE NIGHT: Sad and Beautiful World. 
Local poets reading their own work plus 
selections from noted Canadian and 
international authors. 


3 am GUMBO: We Will, We Will, Rock You! 


6 am ROCK: Up at Dawn 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and the foot-stompin’ drive. 
The revolution is just a folk show away! 
With Jo Vipond or Jason Lake. 


10 am CLASSICAL: Just Say Nono. Awaiting 
the revolution? (And aren't we all?) But 
what can we do? Just say Nono? Still coming 
soon (honest!) the Annals of Webern. 


Noon CFUV: News, weather and sports. - 


12:15 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the 
streets working towards social and political 
justice. 


1 pm SCOTTISH: Sounds of Scotland. Music 
and Gaelic culture from Scotland with Wally 
Cunningham. 


2 pm FOLK: Mediterranean Music. 
Presenting music from most Mediterranean 
countries: Arabic, Flamenco, Greek, Corsican 
and more. Tune in to the music of passion! 


3 pm ROCK: Wire Shock. As.the spACE 
monKEY takes the helm, ambrosia tea seeps 
from the speakers. To sip is to succumb to 
the aromas of ambient dub, acid jazz, the 
occasional tingle of techno and any other 
flavors of sound. from adventurous 
musicians and scientists alike. You will 
experience sensations 


necessary. Alternates with The Idiot from 
Minsk. 


5 pm Jazz: Caravan. Jazz, and the influence 
of Jazz inother music. With Ron Rounds. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood presenting a survey of the 
early era of Jazz. 


- 8 pm PUBLIC AFFAIRS: Swivel Chair, Prime 


Time Public Affairs. CFUV’s noon hour 
magazine goes prime-time. First Tuesday of 
every month: SAY WHAT: Youth Activism. 
Second Tuesday: Together Against Poverty 


which defy 
categorization, so blanket all conscious 
~“=“thought. No other dietary restrictions are 


Society: Poverty issues and action. 


8:30 pm GAY/LESBIAN: Queer and Present 
Danger..Turn off your “gaydar” and turn on 
your radio to hear Vancouver Island’s 
bitchiest, saucy, in-your-face queer radio 
program. News, reviews, hair, issues, music, 


sleaze and gossip. “Oh ——— otten7-s0. may: 
ese b e. oP. irae 27 a™ 

we're gonna get ypu and “your; Ile ave Bi eg aeae Be 

friends too! | Te pera 


tite ~~ are 
i ee {ti oe tas ca, 
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9 pm 20th contri COMPOSTRON: 


Infrequency. Hosts*Donald:teblond. ,an¢ 
Andrea Schwam featire an, @clectie THR G of 


composers and ioe rs ‘who: stretch: the: 


Mind. Now tha peericicn | i ! 


Rassilon is complete, Hobvebiter0 
joins the Laugff 
neverending battle. Fea) ‘the } 
wormhandlers fromthe: Tordm ar 
Alternates 


Misunderstood. _ 
12:30 am LATE NI RT: N 
3 am GUMBO: Roul 


Wednesdig. aide rol 
from Ken’s collect? alan 
male/female, eee Lents als¢ 


local/internationgl’'s ‘Most '§ 
commentary. ‘ie \ 
10 am CLASSICAL: With)host} 


Noon CFUV MAGA; 
sports. A} 


12:15 PUBLIC AFFAIRS: swith 


(syndicated). Host 
widely respectedfinterview ane research 


skills to bring yo@ giests BA@Bapics the - 


mainstream media Hoesn’t waritte touch. 


2 pm PUBLIC AFFAIRS: Making Contact 
(syndicated). Right-on interviews and 


with,” i “for ‘a 


David Barsamian uses his.” " 
iw 


ote thal 
-cont tent. Fre 


~ 3 am GUMBO: Gimme an “R”! 


speeches by activists on issues from Native 
rights to international affairs to the rise of 
the right. The show is American, but the 
resistance is universal.. 


2:30 pm LOCAL: Only In Victoria. Full 
Dynamic nanige is getting played way too 


from such controversy, rene 
Sheet hosts, 33143 REM ) 


Roll. A survey of classic buds n’ rit Ed 
Leblanc presents: 1 topples and: ake 
of new releases. . Ao | 


Oct.4: ‘Patti LaBelle; uw Dorddos, puke 


Robillard. 
Oct.11¢ Joe Kallicot, Matty ‘ebidwoNey 


‘Oct.18: Bessie Smith, Chuck Berry, Je ee = 


Mae Hemphill 
Oct.25: Stax Records, Eddie Lang, Chees 
Box Sets 


Nov.01: Little le Johfioie Jones, Dyke Re Records | 
Sippte-Wallace 
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5 pm. JAZZ: One Up, One ih Mat 
StS 


6 am ROCK: The Snooze Button. Join your 
comatose host Steve every 15 minutes as he 
Bee you deal with the fact that, yes, you 
Dave, Be get oul Lek bea — ee 
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\2pm BLUES! & GOSPEL vel in 
“fumblin’ Hour. Eric Leblanc ste, é 
“hour-of the best of mostly repeats: 


Oct. 5: William Bell, ¥az00 Record * Le at ry 


Oct.12 Curtis Maytiela, Nadia Ra SECS 


(Pty Ae a 
Oct. Ag: Imperial gecords ee Tn Ahooli > or 


“Records 


y « 


Ot.26: King Récords, Red Hens Reg f E ee: a 
: __ Nov, 2: Yazoo Records ‘ ecta...”.2 


t Vil)... 


"Records 
og ‘pin QCK: Pop-O-P pian at 
experi lyrics and simpley; 


Rock n Roll. ‘Alternates \ 


points of view: One, that it 
‘that,it be jazz~Jein Arnold ‘v 


ema nd Art Sffrypson, everyother _ 


Thursday fr rom 5-7 pm for somé éaFpleasing 
sounds. Tune in, you are bound to hear 


7 pm with Sound Excursions, a mix of jazz 
from ragtime to no time. Alternates with 
Somethin’ Else, hosted by Tom Adams, 
presenting three hours of hard, new and 
free bop. Make a date to tune in Thursdays 
from 5-8 pm, for some great jazz. 


8 pm ELECTRONIC: Earmeals. Electronic and 
experimental music and sounds with Brian 
Lunger and Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. 
Scott Wielland got busted for crack. Whatta 
loser. The Muffs rock. Alternates with Heavy 
Flow. Ethan and Kaylar put your radio 
through a gruelling workout, pumping the 
heavy, chunky, dense stuff of your metal 
dreams. 


12:30 am LATE NIGHT: Mixed Metaphor, 
with George Hodge; 30+ minute sets (intro, 
guitar, trippy, rock, country, folk, 
international, bluesy, jazz) individually 
warped for you. Alternates with 24 Frames 
per Second. Are there any real hip-hop-ers 
in the house tonite? 24 Frames per Second 
will expose you to the urban rap sounds of 
today and its jazz/funk roots of yesterday. 
Join Rob and Alan every second Thursday. 
Peace out. 


3 am GUMBO: A Faint Tinge of Brain. 


6 am ROCK: Spot the Loony..MORN 371 (1 
1/2) Introduction to Friday Morning. 
Operator postulates, barrier penetration, 
harmonic oscillator, angular momentum 
operators, spin. (Prerequisites: Misc. 271). 


8 am FOLK: Acoustic Creek with Tracey 
Summers. You'll hear everything and 


ath 
Co ae poe 


anything from Celtic to African with the 
occasional lively local musician. 


10 am CLASSICAL: Amadeus...and More. 
Noon CFUV: News, weather.and sports. 
12:15 is PUBLIC AFFAIRS: Mediawatch 
RTS > MAS AZINE, Eee rie e Victoria 
} S.A Bria artists, 


| make this a 
ay to lates with PMS 
Showatiot once a rt but twice. So deal 
, with it.) Se = ae oy $i i 


\5 pm ‘SATE Pushing the ‘Envelope Host lan 
Veochean! Concentrates: on avant garde and 
? tontemporary 5 ‘Guaranteed 98.6 per 
x cent bop free! Alternates with “Edectic Jazz 
ow. From acoustic soli electric 
sembl : : rings you 


hree Ene Qurs pot act —_ Jaz2..- ) 


fre, 
inja? Is it 


Modon or Mystery Guest? The answer to 
these questions is yes. And if you want to be 
punk too, give a listen. Alternates with 
Escape Velocity. Listen and deluge your ears 
with some of the latest intelligent 
technological music and other scary stuff. 


12:30 am LATE NIGHT: with James Bateman 
3 am GUMBO: Run to the Hills! 


6 am ROCK With Ryan Dwuisch. 


8 am FOLK/ROCK: Radio Arcadia. Graze the 
eclectic folk range with friendly rotating 
hosts. Start your Saturdays with the folks! 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen -host Soitellaan, a Finnish 
program featuring Finnish music ranging 
from popular modern music to folk and 
classical. News interviews and poems in 
Finnish. 


11 am IRISH: Host Desmond Lynch puts 
focus on traditional Irish folk music from 
lreland and elsewhere. 


Noon JAPANESE: Konnichiwa Victoria. 
Asako and Naoyo invite you to tune in to 


the sounf of contemporary Japan, and the 
latest Japanese news and culture. 


1 pm PORTUGUESE: Portguese Mosaic. 
Music and culture from the Portuguese- 
speaking world. 


2 pm CHINESE: With Man Kit Yu. 


3 pm PLAYLIST: Playlist Salad. Now only one 
hour of the finest listening ingredients. Pass 
me a bucket. 


4 pm Artist Profiles: Labelled and Shelved: 


, the Rock and Roller? Is it 


Oct.7: Great Western Ballroom: From CJSR. 
Live in the studio, dedicated to the 
development of Canadian talent. This 
month features Hayden and — Smiley 


Oct. 14: Native Voice 


Oct.21: Metal! 
Oct.28: Dumela Africa! 


6 pm REGGAE: Alive and Dread. Roots 
rocking sounds of Reggae and African 
music. With hosts Michael, Mighty Cloud of 
Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Crank the 
volume and get ready to move! Corey and 
Sean spin up the turntables and lay down 
the latest techno/trance tracks to get your 
Saturday night thumping. 


10 pm RAP: Spittin’ Rhymes. Peter D. sitting 
in while DJ Hose-A does his summer in 
Riker’s for drive-by shooting. West coast 
glava, east coast hardcore. Funky beats with 
tha freaky flow: Tune in for two hours of 
non-stop gunfire. 


12 am GARAGE: Garage Grooves. Whoa 
daddy-o! Every week, Amazing Larry brings 
you brand new 60s punk from around the 
world as well as a variety of “old” garage 
stompers. 


1am LATE NIGHT: Anarchist Cafe. What's to 
be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda 
as we subvert the dominant paradigm and 
move ourselves towards revolution of the 
mind and body. 


3 am GUMBO: Lounge World. Having been 
briefly abducted by evil. hardtrance addicted 
Schwa types, your regular hosts have 
returned to reinforce the reign of chill. 


6 am ECLECTIC: What's Left of What’s Real? 
A musical metaphor for a dying planet—a 
intellectual approach, spontaneous format, 


explosivEdge, an all-too-brief excursive 


Experiment in the kWALLity of sound and 
the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian 
people of our community, or anyone who 
likes the great, colourful music and folklore 
from Yugoslavia. Hosted by Ruzica se) 
Zivkovic. 


10 am POLISH: Gregorz Gawronski and 
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Ursula Zielinska present an hour of news 
and music from Poland, as well as interviews 
and news from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. 
Music and news with Giovanna Greco and 
Lorenzo Sforza. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alverenga and Estevan Baileys present a 
biligual program offering music, cultural 
news and interviews from Victoria’s Latin 
American community and throughout Latin 
America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scafone 
looks at the world of jazz guitar. Also, catch 
Joe’s Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. 
Punk is dead. So shut the fuck up and do 
something about it. And listen to _ 
Propaghandi lots. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B with interviews and 
guests from the Black Side, with your host, 


- Jonathon Johnson. 


5 pm WOMEN’S ISSUES: Women on Air. 
feminist voices speaking out. Music, news 
and interviews from the week past, our air 
time turns up the volume on different 
women’s noisy silences. Call CFUV 721-8700. 


6 pm JAZZ: In the Mood. A program of Jazz 
in the broadest sense of the word. With 
host B.J. ; 


8 pm JAZZ: Peter Lovric’s Sunday Night Jazz 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK FOLK ECLECTIC: Fish Siow. 
Retro Shmetro. Put your brain on a hook 
and forget the 80s ever existed. Feel better 
yet? | 


1 am LATE NIGHT: Colin and Company: They 
tried to give my show away, but democracy _ 
really wasn’t meant to last. Music is a vice, . 
but ours i$ radio. See you on the radio, fat 
boy. 


3 am GUMBO: Untamed music from the wild. 
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Please Adjust Your Set 


By John-Henry Harter 


booth as the voice of people’s power. Unfortunately, like the political parties in 
lf Re in the nineties. Definitely an odd concept, especially since radio has become Western “democracies” the choices on the radio are all generic status quo 

the neglected medium with the advent of 50 channel TV, VCRs, CD ROM, the participants in the corporate state games called capitalism and commercialism. But 
Internet—a plethora of communication and | | what about the revolutionary promise of 


: 
: 
entertainment/distraction devices. Yet radio radio? The World Association of Community z 
remains the most accessible, affordable, and | a Radio Broadcasters statement of principles 
potentially subversive medium in the world. The ek ~, =e 2 Tee includes, “the need to establish a new world z 
transistor radio is probably the most easily — Se aN . of information based on more just and 2 
: 
: 
: 
: 
: 
: 
: 
: 
: 
: 
: 
: 
: 
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afforded media device on a global scale and equitable exchanges among peoples: 
offers access to the most remote locales through expressed through their programming: the 
short-wave, cable, and _ rebroadcasting sovereignty and independence of all peoples: 
transmitters. Radio has contributed to many international cooperation based on the 
revolutionary movements including Radio creation of permanent and widespread ties 
Rebelde the rebel station of the Cuban based on equality reciprocity, and mutual 
revolution and Radio Sandino the Sandinista’s respect...” CFUV is being utilized right now by 
revolutionary voice during the 1979 Nicaraguan many diverse communities working to give 
revolution. The relevance of radio as a tool of voice to the politics of a marginalised and 
resistance should not be lost on us in this increasingly alienated society. This copy of 
country. With the majority of Canada’s news ee _.. OFFBEAT includes the listings for shows like, 
outlets controlled by corporate concerns the World of Aboriginal Radio, Women on Air, 
need for an alternative is imperative. Over 90% of the nations newspapers are Media Watch, the Anarchist Cafe, Bad News, Active Airwaves and a host of other 
controlled by two companies, Thompson and Southam. TV is a wasteland of shows addressing the struggles of social justice groups and the politics of resistance. 
commercials and the latest computer revolution is being headed by IBM, Microsoft Listen up and revolutionize your mind. Or better yet do three hours of training make 
and whatever telephone company lays claim to your line. So where does that leave a proposal, and activate the airwaves towards your vision of political action. 

us? Well, even with most radio as commercialized, trivialized, and corporatized as the * . | 

rest of the media, it still leaves.a few choices. Micro broadcasting is one and Campus/ John-Henry Harter is the co-host of The Anarchist Café, heard weekly on CFUV. 
Community radio is another. Despite the conception that campus community stations Saturday nights 1-3 am. Check Dialtales for details. A 

are the domain of post adolescent rock star wannabes wanking off to the latest : 

alternative, it is still our best hope of democratizing the airwaves and to a certain 

extent giving voice to alternative and diverse communities. Radio can be the ultimate 

participatory democracy with the dial as the means of choice and the broadcast 
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as _ By Mike “Spike” Chilton 
ae n Monday, September 11 punk legends All 


a headlined a triple bill at the Limit with 

Killdozer and local boys, the Stupes. All’s set 
__was one of the most impressive I’ve seen any 
~ band play in Victoria in quite a while. After All 
_ finished shaking the foundations, | grabbed 
bassist Karl Alvarez, co-founder of the band 
along with ex-Black Flag drummer Bill 
__ $tevenson, and had a good, long gabfest about 

- everything from All's former incarnation, the 
Descendents, to the state of what's being 
called “punk” today.... 


Offbeat: Name, rank, and serial number... 
= Karl: I'm Karl Alvarez, and I'm the basshole. 


___ Off: And you've been with the band for...? 
__ K: Shit...it’s nine, going on ten years. 


Off: You've pretty much been with All since 
it's inception? 
_ K: Since we changed the name to All, and 
~ before. 


_ «. Off: What did you think of tomy * 
performance? 

_K: | had a good time. It was more fun than: 
night. Last night | was having trouble 
my shockers lined up, this time | got § 
thought everyone in the front ro 
polite. They were -watching © 
monitors, they were getting: phy 
had respect, which is kind of w 


Off: How’s this whole tour been o' 
K: Real good, this one’s been pretty mu 


strictly a Canadian tour, so it’s been about as 


fun as Canadian tours always are. | think 
people in Canada, particularly in Saskatoon or 
Winnipeg, are less spoiled, and of course 
Victoria, they’re less spoiled than people in the 
major cities in the U.S., who have ten rock 
bands to choose from every night. So when 
they come out they’re a lot more..appreciative, 
~ more physical, more into it, more curious, too. 


Off: Do you find since you've changed over 
from the Descendents, that a lot of fans of the 
Descendents come up to you and say: “Play 
this Descendents song, or play the 
-Descendents theme song!”, and it’s something, 
after a while, you want to shake? 
___K: No, because it’s like this: either we do those 
songs, or someone else does them. Now, at this 


-. point, it’s both. Plus, we’re not trying to shake 


Our past in any way, because we're proud of it, 
. and we changed the name because we 
— thought éAll’ was a very intense concept, the 
concept of the total extent, and it kind of took 
__us over. It’s like we didn’t take the name, it 
kind of took us. Just the concept was so big, it 
was like we had to do it we had to go out and 


do all! Plus it’s like, the Descendents, by now, 


___would probably be regarded as a no 
even with the same. musi 
now. So the natty 


they're still 
at our radio sta 
_ particular...even’ 
 K: Well, | think a [ 
that we've been touring 
because when...the albt 
_ consider to be Descendents c 
_ feleased, let me put it bluntly, t 
_ very big audiences for it, and the ra 
_ interested in the least and for the p 
years, we've been touring every ye 
- sometimes ten months out of the year, playin 
those songs and keeping them fresh to people. 
__ There were a lot of bands from L.A. in that era 
that had stuff that could have...the same classic 
Status, but the bands broke up and didn’t do. 
_ anything, so we just kept getting it. | don’t 
. it's like, the Descendents are a cool band 
‘ a the hipsters in retrospect because, initially...| 
was in the Descendents during the last bunch 
= of tours, I'm telling you we did not play a show 
Gai over 500 people. So if we were so all-fired 


e ae ein’ cool, how come all the people who like 


us now weren't at those shows? Not to be 
- hitter or anything! (laughs) ...Retroactive 


> BP yistory is a funny thing...people think Black 


~ Flag was this arena rock band, or something, 
with some hot, sexy lead singer, but they were 


~ _a bunch of loathsome people living on a bus 
and they hated, they were mad! Whatever... 


Off: The L.A. situation, you actually moved 
away from L.A. to Missouri. Do you find that 
that’s changed your music at all? 

_ K: Well, we moved from Missouri to Colorado 
recently, like about a year-and-a-half ago, so 
we're not in Missouri anymore. As far as 
leaving L.A., we weren't really part of a scene 
in L.A., and we kind of strove to not be part of 


M6 9-0: 2S 


a scene because we wanted to be our own | 


entity and not have to play by anyone else’s 
rules. So as far as a change in our music, | 


‘think, if there was any change, it made us...a 


little more, maybe, down-to-earth with the 
music because we weren’t surrounded by the 
trapping of the music biz, that you see in day- 
to-day life in L.A., that make you...reactionary 
against against a lot of stuff. The music 
became a little more direct because we weren't 
living in L.A., dealing with all these fuckin’ rock 
robots everywhere. Kind of towed our own 
line... 


Off: So it sort of freed you up creatively, do 
you think? 

K: In-a way yes, in a way no...basically, when 
we're living in Brookfield, Missouri, which has 
a population of 4,000 people, your social set is 
somewhat limited. What your social set will be 
listening to will be, what | call, “meat and 
potatoes” rock and roll. They'll be listening to 
your AC/DC, your Aerosmith, your Kiss records, 


and stuff that’s really basic. If you're socializing 


with people like that, it makes you remember 
why there are some good things about that 
music: some really basic, ballsy lessons to be 
learned...Stephen (Egerton - All’s guitarist) 
rediscovered the bar chord by hanging out 
with rednecks and stuff. | don't know about 
yself, | can’t tell...when you're inside 
fething, you can’t tell. 


: Dave Smally... 
ave Smally, sings with Down By Law now 


hat can you say about his time with Alf 
was with you right from the get-g 
fen we changed the name to Al 
inger we were using at the tim 
um and one EP and then . 


year before la 
him. 


Off: Do you see doing: 
with him? 
K: Um, no. | mean, if: 
with him, i'm sure we’ en to it and vice- 
versa. We have people coming to do guest 
vocals all the time on our records, just for the 
sake of doing it. We had Milo on the Breaking 
Things album, we had, on this last record, 
Frank Daly from Big Drill Car doing some stuff, 
on Allroy Saves, we had Joe and Mike Nulty 
from the Last, who are a legendary L.A. 
psychedelic punker band, from back when we 
were young... 


Off: As of the last couple of years, punk has 
made a resurgence. It’s uess you can 
call it, a comerciall enon. What 
are your.thoughits 


say about it. 
went away, it’s 


o the bands that they are influenced by, 


ip here, and that is a very 
no one. sounds like 
at example of that, or at 
cisted, there wasn’t an awful 
like them...there’s a lot of 
from the punker thing that 
own sound from the ground 
you have now...ok, you look at 
n a country is being settled, the 
first peop ut there are the real wild-living 
people: the trappers and the kind of people 
that are a little bit fringe and freaky, and 
they’re the ones that go out there and kind of 
make it safe for the pioneers and 
homesteaders to come out. So, | kind of see the 
punk rock of days past as being the real shock 
troops, and the people now are just settlers; 
they’re settling into a formula that Stiff Little 
Fingers developed, or Fugazi may have 
developed, or..| mean, name bands. | could 
name a precedent for damn near everything 
that’s popular now. | thought punk rock was 
sort of supposed to stand for making your own 
sound...in the case of a lot of punker stuff 
that’s out now, | think the main reason for it's 
success is the music that it is drawn from was 
never given a fair chance on the radio to begin 
with. In ten years we've come from Stiff Little 
Fingers talking about getting up off your ass 


CFUV gS 


constructed ghetto, and for a wh 


with it: new wave was one of th f 


they're not introducing any 


and doing for yourself and not letting the hero 
live for you, to Green Day talking about sitting 
on the couch and masturbating...that’s kind of 
scary. | don’t know, maybe to some people, it 
stands for a haircut, so | don’t know. 


Off: Do you see this trend changing? 
K: Fuck yeah! | don’t think most fan 


next year what 
clever marketin 
invent a new ter 

years, you can marke 
of kids, treating them 
first kids to be into this 
device, | mean punk rock, 4 
semantic device...the pun 
as a way of middle-aged, 
the late-70s, a way for them 
modern contemporary rock 
from the heartfelt love of the 
roll. They didn’t want it bein 
their rock. Their rock’s the ” 
other stuff’s “punk rock”, it's a‘ 


as a marketing scam in the 70s, 
the time Van Halen was signed 
labels were only interested in p 
don't know, it’s like, every time 
something new, | get more and m 


alternative, all that stuff...1 gu 
mean something if there was an 
to it. As far as grunge, ok this im 
‘s take some top grunge acts per Say: you 
ve Nirvana, you have your Pearl Jam, the 
fs...ok, Nirvana doesn’t sound like Pearl 
, and Pearl Jam doesn’t sound very 
me, it’s kind of clean in a way, it’s 
n and ethereal, then you have the 
they would sound grungy to me, but 
f these bands really sounds that much 
ach other. Punk rock, let’s take this a step 
urther, Iggy and the Stooges sound nothing 


dike Richard Hell who sounds nothing like the 


Minutemen who sounds nothing like us...it’s 
not a musical criteria, it’s usually a marketing 
thing: a haircut, a clothing. It's basic commerce, 
| guess, and it’s a way of setting youth tribes 
against each other and | think it’s really 
fucking stupid. 


Off: What do you boys have planned in your 
future? 

K: I'm going to climb into the bus myself. We 
go from here to Seattle and Portland, then 
down to L.A., we’re doing a video thing, and 
then back home for a little while then out 
again; we're going to be out for the next year 
on and off. It’s one of those things, people are 
funny, we did our first major-label deal this 
year, we're sort of virgins to this whole trip, 


we've been going with Cruz and SST for years 


and years, and one of the things that’s funny is 
people have this delusion that when you get 
signed to a major, your worries are over...dude 
the work's just begun, because a major label 
wants you out to tour on a record for two 
years, sometimes more, on a single fuckin’ 
record. So you actually work harder in a way, 
because on SST it was kind of neat: put out a 


record, tour on it, put out another record, tour 
‘on it...1 guess the majors 


eir reasons...| 
, SO we ‘Il only 
® each other 


ink touring makes bands 
e better at it, if we d 


: out vray heavy, 

one of my favorite bands of all 
me...we get up to Canada, we get to check up 
on all these people, find out what they’re 


- doing...we’ve got a lot of friends up here, 


every time we tour, we make more. 


II's next effort will be a live recording that 

was recorded in L.A. which will be released 
to radio any time soon. Be sure to grab a copy 
of All’s major-label debut, which is out right 
now, as we speak, and also, if your a fan of 
Karl Alvarez and company, be sure to request 
All or the Descendents on CFUV, specifically on 
Spike’s Musical Pins and Needles Show and 
yours truly will be happy to play it for you. & 
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‘Monday, October 16th 


Hold your next fundraiser at the Forge. 
Let us show you the best time ever! 383-7137 


In the Strathcona Hotel, 919 Douglas St. 383-7137 
Start your night off upstairs in the Sticky Wicket. 
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. Public Affairs 


“The state retains the inherent right 
to use force.” 
Ujjal Dosanjh—BC Attorney General, New Democratic Party 


To The Defenders Of The Shuswap Nation 


; com Our Nations Of United Resistance (HONOUR) their demands for an 
independent, impartial, international forum for the adjudication of their 
unextinguished sovereign rights and an indictment of Canadian colonialism. 


Jean Cretien 
Prime Minister | 
Greetings in Peace and Friendship 


n regards to the most recent defensive action taken by the true people of this land 
Eo your government’s aggressive genocidal policies; we denounce the outrageous 
“third-world tactics” your government is committing against our brothers and sisters at 
Gustafsen Lake, BC, and Stoney Point, Ontario, who have the belief in the ideal of 
standing up against the tyranny of a destructive murderous government such as yours. 

Since the Canadian government, its people, and its laws are still not yet independent 
of the British Crown; the Queen of England remains your Sovereign, therefore (as the 
so-called “Canada Act of 1982” recognizes and re-enforces) the Royal Proclamation of 
1763 expressly states that “the Indians and their Territories shall remain unmolested.” 

Therefore the lands which our brothers and sisters are currently protecting form the 
terrorist actions of your government’s armed forces (who are in the guise of police 
officers) are completely within titleship of the Native People and are therefore 
(according to your own law) to remain unmolested by any subject of the British Crown 
be they private citizen, Government Representative, or armed forces. 

Consequently, the defensive action taken by our brothers and sisters in defense of our 
Treaty rights as recognized and affirmed by your own Charter of Rights and Freedoms 
(which you are supposed to abide by) is completely within their legal right to do so, thus, 
it is those within your government and its armed forces who have become the rebels and 
renegades who are not only endangering the lives of those who are immediately involved 
of either side of the issue, by are also threatening the peace of countless others where 
issues such as this will inevitably arise due to the misconduct in this fiasco. 

We advise that you seek out the appropriate Traditional Chiefs in accordance with the 
Two Row Wampum Peace Treaty in order to peacefully rectify this and other similar 
issues that will arise in the very near future, with the approaching political climate no 
one can sustain another situation such as Kanasatake, Kahnawake, or Gustafsen Lake. 


In Peace and Friendship, 
Secretary, Stuart Mylow 
Mohawk Traditional Council 
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"The Peaceful Little Army Surplus Store" 


JOWN’S MILITARY SURPLUS 


704 View St. Victoria 360-2772 


Oc F6°8 @ 4 


yest 


‘Dear Mr. Attorney General, 


write to urge you to pursue nonviolent means of addressing the issues raised by the 

present confrontation between traditional Shuswap Indians and the Royal Canadian 
Mounted Police near Gustafsen Lake. There is no justification for the use of force, or for 
conduct by law enforcement that might provoke violence. The emotionalized state of © 
mind of all involved is clear. With the RCMP calling the Indians “‘thugs” and “terrorists” 
and promising force, the risk they will employ excessive, deadly force, causing 
bloodshed and loss of lives is overwhelming, unless restraint is ordered. Moral and legal 
leadership requires the avoidance of violence and bloodshed. The responsibility is yours. 

As a former Attorney General of the United States, in the turbulent late 1960’s I 
recognized the protection of the public form official violence as the highest civil rights 
enforcement duty of law enforcement. Restraint, patience, civility, dialogue, negotiation, 
and simply waiting where there is no immanent threat to life are duties under law. As a 
lawyer in government and private life, these past 35 years I have watched the effects of 
government violence on the quality of life and respect for law and government form 
scores of cases like the Orangeburg, South Carolina massacre, the Algiers Motel 
murders in Detroit, riot prosecutions in dozens of cities, the Fred Hampton murder, work 
as counsel for the Alaska Federation of Natives, Leonard Peltier, the Kent State 
University student body President indicted following the shooting deaths of our students 
by National Guardsmen, prisoners indicted after law enforcement killed 30 prisoners and 
9 hostages in the Attica prison rebellion and presently as counsel to survivors and 
families of persons among the 86 church members who died at Mt. Carmel Church, near 
Waco, Texas in 1993. 

Nothing hurts law, government, or society more than violent clashes between 
government agents and the people. When a people. are acting in conscience and belief 
and the government assaults them from arrogance, prejudice, intolerance, or impatience, . 
the government and its leadership will be condemned in history for its disservice to 
peace, democracy, liberty, and humanity. 

I urge you to act immediately to defuse a dangerous situation, to begin dialogue and 
to seek arbitration of all issues perhaps by an independent and impartial panel comprised 
of no Canadians, and no Indians. 7 

The peaceful resolution of this crisis is largely in your hands. If there is violence, 
every hope for peace, justice, and human dignity will suffer. 

If I can be helpful, call me. 

Sincerely, 
Ramsey Clark 


collected and compiled by John Shafer | 
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cub, The Smugglers, Chixdiggit, Gob 
September 14, 1995 
The Limit 

fine all-Canadian line up to spice up 

your usually boring Thursday 
evening. Cqngrats to the Limit on 
hosting some fine gigs over the last little 
while. | 

Gob was up first, and man, these boys 


can shred. They have the fastest: 


forearms in the West. They played a 


= tight set of lightening fast melodic punk. 


Chixdiggit proved once again that 
they are one of the finest groups of 
showmen in the business. They played a 
wonderful set with some old favorites 


‘Bsuch as “Drove the Coquihalla,” and 


“Henry Rollins ls No Fun,” which | totally 
agree with. KJ only said nice things 
about Victoria 24 times, compared to the 
36 last time out. | 
Chixdiggit may be great showmen 


but, they don’t quite have the same 


oomph that The Smugglers do. The 
Smugglers again proved why they, in my 
opinion, are the hardest working band 
in show business. They were sweating in 
their gumboots by the time they got 
through their amazing set. 

Good old cub were wasted. They had 
been slamming back the Jaegermeister 
all evening. This fact made them all the 
more fun to watch. Lisa sang in a very 


snotty growl while Robynn and Lisa G. | 


played along furiously. 

All in all a great show. When you get 
dressed to go to a show, “Don't be that 
guy!” If you don’t know what | mean, go 
and rent the movie PCU. 

Bill Stuart 


TION AND THE 


Suckerpunch, Santo 
August 10, 1995 
The Limit 


Saas have got to be Canada’s 
cooooooolest band. Complete with 
suits, slicked back hair, and one of those 
theramin things, they really know how 
to spread their coolness all over the 
Limit. In fact, you could say they were 
“Cool...like a lava lamp.” 

The openers, Santo, had that 
Superchunk/Sunny Day Real Estate sound 
that is all the rage these days. That’s not 
to say that they're one of those rip off 
bands. They really have their sound 
down with solid songs and solid stage 


presentation. 


But Suckerpunch completely rock my 
world. “They‘re what the Cramps would 
be like if they were still cool,” is what 
best sums them up. | can’t really think of 
much else to say other than that they are 
at the top of the heap of that particular 
genre, and to check their CD, Carols 
From The Canyon. 


Rikki Rockett 


jale/inbreds/The Super Friendz 
August 17/95 
The Limit 


kay, yeah. The Super Friendz were 

really boring and played for far too 
long and they looked and sounded far 
too much like Sloan. | took off halfway 
through the set and had an adventure at 
Subway and | know my adventure was 
way more exciting than anything that 
was happening on stage. The sandwich 
artist fell in love with:me and told me all 


about her grad ring and gave me a free 
sub and lotsa olives (on the side). Then, 
in 7-11, the guy behind the counter 
looked like a chicken and sounded like 
my friend's ex-boyfriend. He gave me 
weird looks while | paid for my corn- 
nuts. Somehow, | ended up in Gull’s 
Pizza, then | made my way back to The 
Limit just in time to see the Inbreds walk 
off the stage. But really, none of this has 
anything to do with anything, especially 
the issue at hand. Which is Jale. Who 
were really good. Generally, Jale aren't 


_ hot performers and they play music 


which is meant to be listened to while 
sitting on a sofa drinking hot chocolate 
(I like how all their songs blend together 
and make me feel like having a nap). But 
they’re cute, especially the scruffy-haired 
guitarist who smiled while she played. So 
the moral of this story is: don’t wear 
polyester to shows because it you get 
really hot and sweaty, even if you don’t 
dance. 

Roseanne Harvey 


King Apparatus/Pressure Cooker/The 
Artichokes 

August 24, 1995 

The Limit 


kept calling (accidently, of course) the 

opening band The Avocados instead of 
The Artichokes, but really, it suits them 
better. A little side project of the guys 
from King Ap, | think they should have 
put their extra time and energy into 
watching movies or eating ice cream. 
Not a great way to start off a Thursday 
night ska-fest, but luckily the show 
gained energy and momentum as the 


night went on. Anyway, | just wanted 
The Avocados or The Aspilators or 
whatever they're called to just go away, 
far away. This sentiment seemed to be 
flowing through the crowd, who all 
looked like they were really anticipating 
Pressure Cooker’s last show (if not 
forever, then for a very long long long 
while). And Pressure Cooker pleased, 
delivering all their old favourites and 
AC/DC's “You Shook Me All Night Long” 
to a room full of pogoing sweaty happy 
people. So, yeah, they went out with a 
bang and did a nice job of warming 
everybody up for King Apparatus. Who, 
by the way, were very nice (although | 
gotta admit, | wasn't paying a lot af 
attention) but played way too long and 
take themselves way too seriously. They 
should watch more movies and eat more 
icecream. | 

| Roseanne Harvey A 
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DISCussion 


Gene 
Olympian 
Polydor 


1) Gene’s album sounds a lot like the 
Smiths. | 

2) Gene have jingle-jangley “pop 
chords” galore that are heard in almost 
every song, that bear an uncanny “deja 
vu" to the guitar style of Johnny Marr, 
when he played for the Smiths. 

3) Martin Rossiter, Gene’s vocalist, 
writes lyrics on topics such as sorrow, 
shame, the social decline of England, 
hopelessness, and sentimental yet painful 
memories. Does the name Stephen 
Patrick Morrissey ring a bell? 

4) Olympian is a fine, fine, FINE album 
that | have been listening to everyday 
since | first purchased it August 31, 1995. 

5) So, in conclusion, | recommend that 
all admirers of the Smiths music, myself 
being one of them, pick up Olympian. 
Gene are a fantastic similarity. 

Kelly “Love Ya Mozz” Kijek 
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Affordable Furniture Alternatives 


Fugazi 
Red Medicine 
Dischord 


he first impression | received from 

Fugazi’s Red Medicine is that 
guitarist/singer/straight-edge guru lan 
Mackaye is very content to let the listener 
hear Fugazi as a four peice bnad and not 
“that band with the guy from Minor 
Threat.” This has been Mackaye’s goal for 


_ Fugazi since they started back in 1987, 


but now it is much more apparent. Fellow 
guitarist Guy Picciottio executes most of 


the vocal duties but it is bassist Joe Lally’s © 


vocal debut on “By You” that really took 
me by surprise. In tandem with drummer 
Brendan Canty, | see Lally as Fugazi’s 
secret weapon, since many of the songs 
are built around his basslines, and his 
almost spoken word montone adds an 
extra dimension to an already many- 
faceted band. As a group, Fugazi explores 
new territory with the experimental 


instrumental “Version” (they use what _ 


sounds like saxaphones and clarinets on 
it!) and lo-fi improvised noise jams are 


used as introductions to several songs. 


For those who long for their trademark 


DIY rhetoric, the band can still deliver ~ 


effective lines showing Fugazi’s 
dedication to keep their independence 
(e.g.:\“Autonomy is a world of difference. 
They're creeping around but they know 
they can’t come in,” from “Back to 
Base”). Fugazi now seem poised to 
conquer musical territory with one of the 
most eclectic rock albums I’ve heard in a 
long time. Red Medicine is a very, very 
good thing. lan Henderson 
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RANCID 7 
...And Out Come The Wolves. 
Epitaph 


he SUNLIGHT of punk rock. So shiny 
you can see your face in it. But it 

passed the dish test. 
L.W. 


LUN APenthouse 


Luna 
Penthouse 
Elektra 


Three for three is a damn good average 
in this crazy world we call rawk. Few 
bands have been able to put out three 
consecutive amazing albums. Luna, 
however, have proven that wrong with 
the release of Penthouse. 

Penthouse wakes up following a short 
nap after the “Sleeping Pill” from 
Bewitched wears off. You get out of your 
bed and find yourself in the middle of 
“Chinatown,” at two in the morning. 
Drowsily, you take a 51 minute stroll 
through a dreamy pop fairground, 
stopping to go on some amusement rides 
and take in some sights. Luna again use 
the perfect combination of excellent 
musicianship and some nifty studio work 
to create another perfect album of 
Velvety pop goodies. Highlights along 
the way include your stop at the “Moon 
Palace” then getting “Lost In Space” 
before landing in “Kalamazoo.” Stay 
tuned for “Freakin’ and Peakin’,” one of 
those darn hidden tracks we all know 
and love. In this case “Bonnie and Clyde” 
is a fine duet between Luna’s Dean 
Wareham and Laetitia Sadier from 
Stereolab. All things considered, 
Penthouse is just one step away from 
being as wonderful as Bewitched but still 
wonderful in its own little ways. 

Bill Stuart 
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Fundrive ‘95 presents 


AT THE LIMIT 


Goatboy/Hudson Mack 
“WarAgainst Oppression” 


- "Something Wrong” Split CD 


God Records 


he cooperative spirit continues with 

this split CD release. This is punk. This 
is—and SNFU, Offspring and other money 
grubbers are not. The cover photo 
depicting a breast-feeding mother with a 
gun promises an angry political platter | 
and Goatboy delivers. Since the old 
Goatboy demo days, they have (on this 
recording) added Dave on guitar on 
guitar and vox, and Doug on drums and 
vox (“Look Around” rules this CD!). The 
result is a fuller dynamic sound with tonz 
o’ harmonizing. Two older songs, “Dead” 
and “No To Elections-Yes To People’s 
War/She’s Not a Fuck” are here-plus nine 
newer songs that are fast, interesting, 
and, dare | say it, at times sounds like a 
hardcore version of Iron Maiden—with 
political lyrics (included with the lyric 


page are some great poems by Pablo 


Neruda). Rumour has it that Dave is now 
gone and has been replaced with young 
blood from Curbside. 2 
Hudson Mack, named from the 
anchorman on CHEK 6, is comprised of 
the above mentioned Dave, formerly 
from Splatterboys, Tony on bass formerly 
of...well, you know the list: Section 46, 
Infect, Lootbag, Nothing To Lose...And 
Jamie, formerly of M-Blanket, so we have 
a Victoria supergroup of sorts. The music | 
is proof. 14 songs (2 covers) of mid paced 
sing along type stuff, with excellent lyrics 
(Native rights and pornography are 
among some of the issues addressed). At 
times they remind me of Moral Crux. 
They do a great job of mixing reggae- 
type passages, and you really can’t help 
but like this. This is made available for 
under $10, so what are you waiting for? 
Chris ller 


Rancid 
...And Out Come The Wolves 
Epitaph 


VW Rancid is back with their first 
release since they became punk 
rock superstars and the first thing to note 
is that they stay indie even though I’m 
sure they received offers from the 
corporations. 

On to the record. Well, there’s some 
différence in this one“as compared to the 
past releases. The most notable 
difference is the production. This record 
almost seems slick when compared to the 
likes of Let’s Go, or their debut, but it’s 


ov12 13 Engines ws Treblecharger 


~ Support VicToriA’sS ONLY 
LISTENER POWERED RADIO 


Sa ooh ee ae | 


~ DISCussion 


_ not too distracting. Tim still sounds a hell 
of a-lot like Joe Strummer and the songs 
all sound great. There’s also three ska- 
type songs a little more reminiscent of 
their pre-Rancid days, including the 
single, “Time Bomb.” 

You really can’t blame these guys for 
producing the record the way they did 
since this is probably the first time 
they've had a budget to work with. 

Good songs and one of the longest 
punk records I’ve ever heard (50 
minutes!) Tyler Forslund 


DFL 
Proud to Be 
Epitaph 


f you take three parts Minor Threat and 
one part Beastie Boys, chuck it all in the 
blender and hit “chop,” you wind up 
with this. Twenty songs in less than half 


an hour, and damn it’s fast. Another — 


great release. Tyler Forslund 


Magazine 


Portastatic 
Slow Note From a Sinking Ship 
Merge 


verybody, throughout their music 

listening career, has picked up an 
album, gone home, plunked it on and 
been completely blown away. Sure you 
have. Well, if you like classic pop song 
writing and one of the most unique 
voices in rawk, then Slow Note From a 
Sinking Ship is for you. 

| didn’t know if Portastatic (aka: Mac 
McCaughan) could top / Hope Your Heart 


You With Me,” 


Is Not Brittle, but low and behold, he did, 
and did it one better. Slow Note From a 
Sinking Ship is full of catchy pop ranging 
from a one minute acoustic number, 
complete with an ice-cream scoop on 
Samsonite luggage to a 12 minute plus 
keyboard experiment. Slow Note starts 
out with two slower numbers then picks 
up for "San Andreas,” one of the finest 
pop songs EVER! He then follows that up 
with another slow gem called “Taking 
about an ex-girlfriend 
who tries to off our brave hero. Slow 
Note continues its path up and down 
through a nice balance of studio and four 
track pieces. Track 14 is a brilliant look 
into Mac's fear of diaries entitled “In The 
Manner Of Anne Frank,” on the air, 
someone called up and asked how | could 
play such anti-Semitic trash. Throughout 
the song, Mac never spouts one Anti- 
Semitic remark. He simply says that he 
won't keep a diary for fear it would 
published like Anne Frank’s was. No harm 
intended. 

Anyway, go now, children, pick up 


Slow Note From A Sinking Ship, and — 


prepare to be amazed. 
a Bill Stuart 
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Ten Foot Pole/Satanic surfers 
Split CD 
Bad Taste 


hat we have here is.a six song, 
trans-Atlantic, punk rock hand- 


_ shake with three songs each from 


California’s Ten Foot Pole, and Sweden's 
Satanic Surfers. 

Ten Foot Pole kick things off with your 
typical so-Cal Epitaph punk. A lot of 
people are getting tired of this stuff, but 
these guys are good and got mg adrenilin 
going. 

lf the Satanic Surfers are any 
indication, NOFX must be huge in 
Sweden. The standard track by these 
Swedes in “Truck Driving Punk” which 
takes your basic punk tune and adds all 
the best aspects of some good old 


country (getting “Punk Fucking Drunk” 
Yee-hah!) Both bands are good at what 


they do and any other record of theirs 
would probably be worth looking into. 
Tyler Forslund A 


DANCES X ENVENTED WHILE WATCHING "THE SSIWIGGLERS 


(CAN BE ADAPTED TO ANY BAND, AS LONG AS THEY’RE FUN) 


l) PUNK ROCK POGO 


OK, | admit | didn’t invent this one, it’s been around since the beginning of punk 
rock. It’s not hard to do, just jump up and down (you decide how hard or high you 


one. 


2) PUNK ROCK CHECKEN 


Kind of like the Chicken Dance (you know, the one your mom does when she gets 


want to jump), but it’s very important because all dances are derived from this 


drunk at weddings), only you jump up and down. 


3) PUNK ROCK RAGDOLL 


Jump up and down, but loosen all the muscles in your body (not too much, or you'll 


fall over) so that your limbs flap. Pretend you’re living the Aerosmith song. 


4) PUNK ROCK SHAKE YOUR HEAD SIDE TO SIDE 


Jump up and down while shaking your head side to side. Can be combined w/ the 


Punk Rock Ragdoll. 


5) PUNK ROCK PIGEON 


Jump up and down w/ your toes pointing inwards at each other (not too far in, 
though, or else you'll twist an ankle). 


ALRIGHT, alright, alright. 


b) PUNK ROCK HIPPY HIPPY SHAKE 


Jump up and down and shift your bum back and forth. Be careful not to Gislocate 


anything. 


7) PUNK ROCK CONGA LENE (AKA PUNK ROCK 


GHOO GCHOO TRAIN) 


Find a whole bunch of other people who are jumping up and down, hook up, and 


do the Punk Rock Pogo all around the bar. 


8) PUNK ROCK BELLY DANCE 


Roll up your shirt so everyone can see your bellybutton, gyrate your tummy, and 


jump up and down. 


1) PUNK ROCK WIGGLE 


Some people might think you’re having some kind of fit but don’t let that scare 
you. Pretend you're a worm.or pretend you’re made of Jell-o. Whichever. Just don’t 


forget to jump up and down. 


| rea the last contest was a touch too * 


Roseanne Harvey A 


/ passed away? 


CFUV ® FM 102. 


his, it doesn‘t mean that we're unaffected. We ony 
Os this talented and interesting artist. C’mon up and talk to us. See f 
s issue of Offbeat for details. 
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